Capricorn One (1978)

At an unspecified time, Capricorn One—the first manned mission to Mars—is on the launch pad. Such NASA authorities as Dr. James Kelloway (Hal Holbrook) realize, too late, that a faulty life-support system supplied by a corrupt NASA contractor will kill the astronauts during the flight. As the manned space program needs a success to continue, they find themselves forced to falsify the landing rather than cancel the mission.

Minutes before launch, the bewildered crew of Air Force Colonel Charles Brubaker (James Brolin), Air Force Lieutenant Colonel Peter Willis (Sam Waterston), and Navy Commander John Walker (O. J. Simpson) are removed from Capricorn One and flown to an abandoned United States Army Air Corps desert base. The launch proceeds on schedule, but the public is unaware that the spacecraft is empty. At the base, the astronauts are informed they will help counterfeit the television footage during the flight to and from Mars, and that it is their patriotic duty to participate for the sake of national morale and prestige. Initially they refuse, but Kelloway, himself under extreme duress (from whom, what, or where is never clearly specified) to go through with the hoax, threatens their families if they do not cooperate, claiming a bomb will explode on a plane carrying the family members.

The astronauts remain in captivity during the flight and are filmed landing on Mars within a studio located at the base. They also appear in a live TV broadcast talking to their wives in a normal dialogue - despite the fact that radio signals take at least several minutes to reach Earth from their location in space. The conspiracy is known to only a few officials, until alert technician Elliot Whitter (Robert Walden) notices that ground control receives the crew's television transmissions before the spacecraft telemetry arrives. Whitter mysteriously disappears before he can finish sharing his concerns with journalist friend Robert Caulfield (Elliott Gould). Caulfield discovers that all evidence of his friend's life has been erased and begins investigating the mission, surviving several attacks on himself and his reputation.

Upon returning to Earth, the empty spacecraft unexpectedly burns up due to a faulty heat shield during re-entry. The captive astronauts quickly realize that something has gone badly wrong with the re-entry process, and that officials can never release them because doing so would automatically expose the hoax. Knowing that the only logical solution for their captors is to kill them during the cover-up process, they escape in a Learjet, which runs out of fuel soon after take-off. Forced to crash-land and stranded in the desert, they attempt to return to civilization while being pursued by "black helicopters" (actually, olive drab in the film). Brubaker is the only one to avoid capture.

Caulfield's investigation leads him to the desert, where he finds the military base and the set. With the help of crop-dusting pilot Albain (Telly Savalas), he rescues Brubaker before the men in the helicopters can capture or kill him. The film ends with Caulfield and Brubaker arriving at the astronauts' memorial service, exposing the conspiracy in front of television cameras and scores of witnesses who are astonished at his arrival.
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Memorable quotes (with notes on difficult vocabulary)

Robert Caulfield: You wouldn't know sincerity if it ran over you. 

Judy Drinkwater: Not if you were driving it. 

You wouldn't know sincerity if it ran over you = non sai che cosa sia la sincerità neppure se te la gettano addosso (lett. neppure se ti investe con l’auto, il che spiega la risposta “non se sei tu a guidare”)
Dr. James Kelloway: Okay, here it is. I have to start by saying that if there was any other way, if there was even a slight chance of another alternative, I would give anything not to be here with you now. Anything. Bru, how long have we known each other? Sixteen years. That's how long. Sixteen years. You should have seen yourself then. You looked like you just walked out of a Wheaties box. And me, all sweaty palm and deadly serious. I told everybody about this dream I had of conquering the new frontier, and they all looked at me like I was nuts. You looked at me and said, "yes." I remember when you told me Kay was pregnant. We went out and got crocked. I remember when Charles was born. We went out and got crocked again. The two of us. Captain Terrific and the Mad Doctor, talking about reaching the stars, and the bartender telling us maybe we'd had enough. Sixteen years. And then Armstrong stepped out on the Moon, and we cried. We were so proud. Willis, you and Walker, you came in about then. Both bright and talented wise-asses, looked at me in my wash-and-wear shirt carrying on this hot love affair with my slide-rule, and even you were caught up in what we'd done. I remember when Glenn made his first orbit in Mercury, they put up television sets in Grand Central Station, and tens of thousands of people missed their trains to watch. You know, when Apollo 17 landed on the Moon, people were calling up the networks and bitching because reruns of I Love Lucy were cancelled. Reruns, for Christ's sake! I could understand if it was the new Lucy show. After all, what's a walk on the Moon? But reruns! Oh, geez! And then suddenly everybody started talking about how much everything cost. Was it really worth twenty billion to go to another planet? What about cancer? What about the slums? How much does it cost? How much does any dream cost, for Christ's sake? Since when is there an accountant for ideas? You know who was at the launch today? Not the President. The Vice-President, that's who. The Vice-President and his plump wife. The President was busy. He's not busy. He's just a little bit scared. He sat there two months ago and put his feet up on Woodrow Wilson's desk, and he said, "Jim. Make it good. Congress is on my back. They're looking for a reason to cancel the program. We can't afford another screw-up. Make it good. You have my every good wish." His every good wish! I got his sanctimonious Vice President! That's what I got! So, there we are. After all those hopes and all that dreaming, he sits there, with those flags behind his chair, and tells me we can't afford a screw-up. And guess what! We had a screw-up! A first-class, bona-fide, made-in-America screw-up! The good people from Con-Amalgamate delivered a life-support system cheap enough so they could make a profit on the deal. Works out fine for everybody. Con-Amalgamate makes money. We have our life-support system. Everything's peachy. Except they made a little bit too much profit. We found out two months ago it won't work. You guys would all be dead in three weeks. It's as simple as that. So, all I have to do is report that and scrub the mission. Congress has its excuse, the President still has his desk, and we have no more program. What's sixteen years? Your actual drop in the bucket! All right. That's the end of the speech. Now, we're getting to what they call the moment of truth. Come with me. I want to show you something.
You looked like you just walked out of a Wheaties box = sembri appena uscito da una scatola di cereali da colazione Wheaties (prodotto icona della cultura americana perché raffigura sempre famosi atleti sulle sue scatole); like I was nuts = come se fossi pazzo; to get crocked = sbronzarsi; wise-ass = (pegg.) sapientone; wash-and-wear = non-stiro; bitching = lamentarsi; screw-up = casino (da to screw up, rovinare)
Robert Caulfield: You in charge here? 

Albain: See that sign there? 

Robert Caulfield: Yes. 

Albain: Well, read it. 

Robert Caulfield: I did. 

Albain: Out loud. 

Robert Caulfield: A&A Crop Dusting Service. 

Albain: You wanna know who I am? 

Robert Caulfield: I bet you're one of the A's. 

Albain: But which one? I bet you can't answer that question, smartass. 

Robert Caulfield: The first one. 

Albain: Wrong. 

Robert Caulfield: Can I have one more guess? 

Albain: You got it. 

Robert Caulfield: The second one. 

Albain: Wrong. I'm both of them. My name is AlBaine. Now, I got a son. You know, the other A was for him but he don't like to fly. He became a lawyer. I think he's a pervert so I took the A away from him. You want to speak to someone in charge, you're speaking to the both of them. 

Robert Caulfield: My name is Caulfield. 

Albain: Hey, I can't help that. 

smartass = furbone, saccente; I can't help that = non posso farci niente

Charles Brubaker: [dividing up the first aid kit] John, you take the flint. Peter and I will split up the matches. Anybody want the gun? 

Lt. Col Peter Willis: I'd shoot my foot. 

Cmdr. John Walker: I'd shoot his foot. 

flint =  selce; pietra focaia.
Charles Brubaker: This is really wonderful. If we go along with you and lie our asses off, the world of truth and ideals is, er, protected. But if we don't want to take part in some giant rip-off of yours then somehow or other we're managing to ruin the country. You're pretty good, Jim. I'll give you that. 

lie our asses off = (informale) mentire spudoratamente; rip-off = fregatura
Dr. James Kelloway: You think it's all a couple of looney scientists, it's not! It's bigger. There are people out there, *forces* out there, who have a lot to lose. They're grown ups. It's gotten too big, it's in the hands of grown ups! 

looney = fuori di testa, pazzo
Walter Loughlin: Listen to me and listen good. I don't like you, Caulfield. You're ambitious. You think the way to get ahead is to come up with the scoop of the century. Woodward and Bernstein were good reporters, that's how they did it. Not by telling me they've located Patty Hearst three times like you did or that brilliant piece of investigative journalism you pulled off by finding an eye witness to the second gunman in the Kennedy assassination. The small fact that the man had been in a mental institution at the time never deterred you, not 'scoop' Caulfield. Now most reporters are like me. They are plodders. They spend a lot of their time checking little things... like *facts*. They cover mundane stories like wars and trials and hearings. You never seem to have enough time in your busy schedule to stoop so low as to cover a story. You occupy your time with tips from people who never existed. Driving your car into water and claiming it wasn't your fault. Getting shot at by unseen gunmen. Now I really hate to interrupt your meteoric career with something so plebeian as a legitimate story. However, a train load of propane gas had the bad taste to derail near Galveston and there's a whole town that just might blow up. So it would be just really peachy of you if you would join your film crew that's waiting for you on the plane at this very moment while we speak. 

Robert Caulfield: That was some speech. 

Walter Loughlin: I thought so. 

plodder = uno che ci va con i piedi di piombo; to stoop = abbassarsi; peachy = fantastico; that was some speech = questo sì che è stato un gran discorso.
Robert Caulfield: Look, when a reporter tells his assignment editor that he thinks he may be on to something that could be really big, the assignment editor is supposed to say: "You've got forty eight hours, kids, and you better come up with something good or it's going to be your neck!" That's what he's supposed to say, I saw it in a movie. 

or it's going to be your neck! = o la prima testa a cadere sarà la tua
Walter Loughlin: You're fired! Oh, I love how that sounds. I love that so much I'm going to say it again. You're fired. You're through. Oh, I love it! 

You're fired. You're through = Sei licenziato. Finito.

Albain: Now what the hell is your friend doing here? 

Robert Caulfield: He's lost. 

Albain: He robbed a bank or something? 

Robert Caulfield: No. 

Albain: Well, I get a third. 

Robert Caulfield: What? 

Albain: We find him, I get a third of the loot. Now keep your goddamn head down. 

Now keep your goddamn head down = e adesso tieni giù/abbassata quella maledetta testa.
Cmdr. John Walker: [Delirious, crawling up a cliff] And so the husband gets home, and asks his wife how the day went. And she says the cat died and she had to break it to the son. And so he asks how she broke the news. She says she just told him it was dead. And he says you can't just blurt it out like that. Not to a kid. First you say the cat was on the roof, and then you build up to it dying. So then the husband asks how his mother's doing at the hospital. And his wife says 

[Walker finds a Helicopter at the top of the cliff] 

Cmdr. John Walker: she's on the roof! Ha! Ha-ha! 

[Lets off the flare] 

to blurt = parlare d’impulso, senza riflettere  how she broke the news = come gli aveva dato la notizia
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